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Michelle Tavano: Your paintings are created by a robot via a computer virus, which 
influences the outcome of the image. How do you maintain a personal connection with 
your paintings as your hand is not holding the paintbrush used to create the brushstroke? 

Joseph Nechvatal: My personal connection is maintained in the decisions and aesthetic 
choices I make. 

MT: Your art is heavily influenced by the AIDS virus and its emotional 
connection/influence in your life. Do you feel that your paintings reflect how you envision 
the AIDS virus to look visually? 


JN: No. The work is metaphoric. Not illustration. Using a C++ framework, I have brought 









my early computer virus project into the realm of artificial life (A-Life) i.e. into a synthetic 
system that exhibits behaviors characteristic of natural living systems. With Computer Virus 
Project 2.0, elements of artificial life have been introduced in that viruses are modeled to be 
autonomous agents living in/offthe image. The project simulates a population of active 
viruses functioning as an analogy of a viral biological system. Among the different 
techniques used here are models that result from embodied artificial intelligence and the 
paradigm of genetic programming. 

MT: What artists have you been most influence by? 

JN: Marcel Duchamp 

MT: Do you feel that digital painting enables you to express yourself effectively as 
compared to traditional painting? 

JN: Oh my, yes. I think the old logo representational paradigm is being replaced by a new 
one based on connectionism and embeddedness. Connectionism is replacing older 
cognitivism and symbolic models. Emergent evolutionary models are eliminating older 
explicit representations. I want to express a synthetic paradigm that puts together cognition 
and emergence, information processing and self-organization, and reactivity and 
intentionality. 

MT: Should your art be exhibited in a traditional gallery or an online gallery? Which do 
you prefer? How and is the piece different in each gallery? 

JN: My preference is to show the actual canvases in real space and light. 

MT: What do you enjoy about working in digital painting as your primary medium? 


JN: In my case, I was lead to programming through my involvement with art. I had a very 
minor interest in programming back when I was in college and I even studied Fortran there 



- but art was - and is - my first and last passion. I came to computers through my interest 
in ideology and power that I was researching in the 80s with my drawings and photo¬ 
mechanical blowups of the drawings. 

MT: What is the one thing you would like students to learn from you as an artist? 

JN: My hope is that they learn to love art and love to learn about it and trust their urges 
about it. 
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